Richard Dedomenici,

FrenchMottershead. Grace

Surman, and Oreet Ashery, are amongst a crop of

emerging UK live artists whose work stretches the
boundaries of what performance can be

Cathy Butterworth reports

B For many live artsts workimg in the LK
taday, the interplay between public and
private domairns 15 @ miajor area of conskderation
From interventions into daily iife in city centres,

to intmate encaunters belween artists and
their audiences. live art practices encompass a3
number of strategies for subverting notions of
where public and private Spaces begin and end
And. In 50 doing, they invie audiences to take a
closer ook at the everyday and familiar

The potential for fivé art 1o not only entertam
but to provoke. seduce, enrage, amuse, repulse.
challenge and unsettle, makes i well positioned
to draw new audiences, and empowes those
who have been margmalised within the cultural
mainstream. 28-year-old Richard Dedomenic
5 an emerging artist whose work challenges
notians of democracy, bureaucracy and the
public realm, Al the Edinburgh Festival Fringe
last year, he donned a high visibitity jacket and,
posing as a city official, 1oid people that due 1o
a new ‘Pedestrian Congestion Charge’, all who
walked within the parameaters of the city's Royal
Mile wauld have a E1 GBP fine automatically
deducted fram their mobile phone account.
in order to have the fine waived, the duped
recipient of the fine was 10 phone a special help
line. The charge of the call was E GEP!
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A comment on issues of freedom and ownership
within the public realm, this performance takes

a sideways and humorous look at the conditions
within which we llve on & daily basis. Far
Liverpoal Live in 2004, Dedomenici armived in the
City the day after ex-Shadow Minister for the Arts
Baoris Johnson had visited in an attermnpt to make
amends for his now notorious gaffe over the
kidnapping and execution in Irag of Liverpudiian
Ken Bigley. Disguised as the aforementioned ME,
he wandered the cily “apologising” on behalf of
Johnson, Some accepted my apology, others
threatened to break my legs.” Dedomenicl recalls

Dedomenict's acts of civil disobedience ask
pertinent questions of society and the element of
fisk 0 his confrontational intsrventions adds an
unpredictable fayer to his wark, which contributes
to its vibrancy, in reaching out to audiences
thiat may not even reakse thay are experiencing
a lwe art event, Dedomenici broadens the
soope of how people begin to understand what
performance can be. His charming persona and
use of humeur allow him to push the limits of
his. interactions with the puliiic enabling him ta
challenge. provoke, and rake issues that people
may nat respond to were they presented In'a
more traditional performance context

while some live artisis deploy mare
oppositional albeit humorous, tactics.in thiee
interrogation of public and private space,
others activate less obirusive devICES wn arder
1o bring aboul shifts in audience AWATENESS
FanchMottershead 15 a Londan-based live
art collaborative led by Rebecca French and
Andrew Moltershead. Since 1949 it has created
five art platforms for performances that
imyite ineraction and participation Its work
transforms everyday actions mnio what it calls
microperformances” Frenchmattershead has
created in excess of five hundred of thesa 1o
date, exploring ideas of identity. physicality.
interaction and social ritual. They often take the
form of a series of imstruclions printed on cards
and handed 1o individuals social stuations
The card might instruct the participant to
‘direct a warm, welcoming smile to those whose
gaze meels yours, for example, or to 'join a
group.and add something 1o the conversanon’
The location of the microparformance 5
then marked with a small red sticker and the
individual is expected to try and repeat the
microparformance seyveral tmeas

For FrenchMattershead, evaryday public and
private realms ane the material of its work, which
subtly reconfigures space and creates a shift
in experience and perception of the everyday.
Its subtie and persuasive strategies gently
immerse individuals in encounters that Blwr the
weual connections made belween audience and
performer, For many live artists it 15 becoming
increasingly important 1o shafter traditional
notions of representation — to destroy pretence
and narrative. Intimacy ard prosimity Become
very powerful tools for creating alternative
engagements with audiences

Franko B is an artist whose exploration of

peauly. ignorance, shame and sockety IS
manifest in a number of intimate one-to-one

Performances. In Aktion 398, individual audience
mambers encounter the artist naked in a room
and are inviled to engage with him in i Wiy

n which they feel most comfortable |n an
mversion of this, Aktion 893 js, again, a one-
lo-one encounter. with the artist, but this time

the viewer is invited to remove his‘her clothes

whilst the artist remains clothed. The space

between artist and individual becomes a potent

site; a space for the individual to contemplate
his/her relationship with the “other”

Gra.cr: Surman ks another five artist who tackies
nations of public and private Space in her
theatre-based perfarmances. in White, she
assumes the persona of a hapless magician’s
assistant, presenting mundane activitios as
though they are on the scale of the most
fantastic feats of escapology. Surman plays
around with ideas of “on:stage” and “off-stage”
explonng the mechanisms that performers
empley 1o engage their audience. Through her
gentle and comic subversion of this refationshin
with the audience, che confounds expectations
of quality: questioning assumptions about
Presence and activity in a performance Space.

London-based Israpli artist Orest Ashery is
nterested in the slippage between art and
life, the mutations of current art praciices

and cultural anxiety, particularly in relation
1o popular culture. Marcus Fisher, Ashery's

orthodox Jewish male alter-aego, has beon
involved in street mterventians, club and
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stage performances and durational achons.
Dlring the live interaction Say Cheese, Fisher
embodies the “other™ whilst questioning notions
of multiculturalism, ritwaland masculinity.
Cantinuing Ashery’s investigations into the
politics of the body in relation to culture and
location, Say Chease attempts to break down
geographical, gendered and religious zones.
Fuelled by the desire to be phatographed with
the “native” or the “celebrity”, and influenced
by reality TV shows like Big Brother, Say Cheese
explores the relationship between privale

and public and speculates on the naturs of
intimacy. It takes place in a bedroom: one at a
time, audience members are invited to enter
and share an intimate moment on the bad

with Fisher, wha later sends them a copy of a
phatograph taken of that encounter along with
a persanal letter, Some participants want 1o acl
out @ particular “pose” or fantasy, some want
1o be directed. Some interactions are heart
warming, some challenging. Some kinky, and
some a little awkwand

Live arlists generate endless and varied
possibilities for audiences 10 exparence
all that performance practices can offer;
providing limitless opportunities to engage with

performers, artists and their work, in consistently
pushing the limits of creative practice they open

up a huge range of brand new spaces for the
exploration of performance, making live art the
maost vital and active space for the creation of
new work in the UK today

Cathy Butterwaorth is a performance practiionar

and freelance director, and has led performance

waorkshops and projects throughout the UK
Most recently she was Live Art Programmer at
Biuecoat Arts Centre. Liverpool
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